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“Reinventing Thai Wisdoms” FASH is currently 
encourage our students to revisit thai traditional 
textile and craft wisdoms. By utilize them in their 
contemporary works, the outcomes are not just series 
of beautiful and unique collection, but also to ensure 
that the legacy of our cultural heritage will lives on.” 
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“DESIGN + THAI WISDOM = INNOVATION” 

“Reinventing Thai Wisdoms” 


Fash is currently encourage our students to revisit Thai traditional textile and craft 
wisdoms. By utilize them in their contemporary works, the outcomes are not just series of 
beautiful and unique collection, but also to ensure that the legacy of our cultural heritage will 
lives on. 
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Wisdom was from Khon costume 
dramas, Khian Niwat community, 
Pra Nakhon area, Bangkok, together 
with inspiration from country artist, 
Pumpuang Duangjan, by using a tiger 
pattern costume, bandana, and 
soft shoulders suit that looks like 
Pumpuang’s identity in the 1980s 
to integrate with songs that convey 
stories about her life together with 
utilizing Khon costume drama to 
create a costume for casual party 
wear for female. 
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Collection POOMPUANG by APISH PERMLARB 
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i 

Khon drama shows have one 
important factor that expresses 
the beauty and points to the 
characters’ identities, namely the 
costumes in the show, which 
are created with high class tech¬ 
niques that delicately utilize many 
patterns to create a valuable 
masterpiece that represent Thai 
identities in the present time. 
These techniques are fading out 
with time so there is a risk that 
Thai cultural heritage could 
be forgotten. So the researcher 
presents here needlework that’s 
applied from an ancient style but 
still keep the technique’s delicate 
origin to make mysteries become 
more compatible with age. 
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Collection POOMPUANG by APISH PERMLARB 





















06 





■°4l 




L/toG, 0 





Pr* 3 

%r 








































Collection 









oiansy oon'Iwuau 


Nijaree 
Wongpaiboon 


T 

E 


081 420 8832 
Arp.nijaree@gmail.com 




002 










INSPIRATION 


ns\]uuQia?9ui9"inhU\]iso\] PK udDatnshaniOuuuijddnvjanDnaaoduuIan ^innienlunsiu 

i v 

oteinejDnuIan mnnouqtfutfUDcnjusssu noiuiQuod rdiurq na;nD"iui^o?)0\]uuiid Tciticnn 
nUstnuT^uinnaanoannn PK lQisejus5aiu8ssumsaDU?ainso\]iid\]mej lenTdfouejiSoGJ'wnn 

1 V 

ndi\]qmaDuMQuni?j"iIijs occasion e)0\]i^oGJiuuqm?raQnieniaonaDu?au5sms cuaucjaiun 
iiUanoonTU^"innumIUiia:UD8aDU?anuiau?9 m?h collection “ the hidden” mnouiiUuTUdoej 
oa?umsasi\] Insvjas'ivJtfaTaejmsn uni3oama"inna"i£j Toma?umsaDU?a ui mix and match 
Usulns\]as"i\]?muauej natsDunu iiuDnanudryryiTnms\]da ^\]h5aiwtfsusniSoGjnanuisnaDU 
?aIdn\]ao\]Q'iu 











■ I 

ITHE HIDDEN 








- ■ s 





This collection is inspired by the Indian 
movie “PK”. In the movie, the main 
character is a humanoid-like alien that 
is stuck on Earth. From initially having 
no knowledge of the world, the alien 
soon begins to learn about traditions, 
livelihoods, and human beliefs. The 
most impressive scene is when PK 
learns about clothing so he steals 
clothes from various sources which 
he finds in order to fit in with humans. 
Without realizing which clothes are 
suitable for each occasion, he wears 
clothes in different ways, creating an 
interesting style. This concept inspired 
The Hidden’ collection by creating new 
clothing structures and silhouettes 
by mixing and matching Thai Song 
Dum’s clothing with modern clothing, 
and according to the concept of Thai 
Song Dum’s costume, all pieces in the 
collection are also reversible. 
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The Thai wisdom used in this 
collection features Thai Song 
Dum’s costume idea. The Hee shirt 
can be worn interchangeably on 
both sides, with one side featuring 
fewer patterns and the other side 
featuring more detailed patterns 
and colors. The patterns on both 
sides create by running stitches 
seamlessly until the patterns 
appear. This technique is then 
developed by inserting rope under 
the material to create a raised 
texture similar to those of Thai 
Song Dum’s. 
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Collection THE HIDDEN by NIJAREE WONGPAIBOON 


















































Collection 









ruflsm 3S£j:ansn 


Natracha 
Viriyasattha 


T 

E 


095 361 3222 
Milk.natracha@gmail.com 





003 



INSPIRATION 


ROaian^UUISU9"inmSfiU?9muun , "ieJ^1DI?ni(jJ"llJ\]?uUs:infia"lO(Hmong) ?)0\J Joel Martrin halpern 
?ji\]muu?f'iDcJs\]?ULJ 1957 nnaQ\]?hihUD"i^iDL)\]?ua"iolQsuo8uua9inmsiOuiuo\]yue)0\]oJs\]ina 
nnmsiicwmo 9\]U"iio"imsojaucja"ium\]5aju8ssuG;5uooniia:Gouan?uejnuuu"iooniiuuiOu 

i 

inso\]iid\]mej?usUnuu Casual business wear diunu0ryryi<]jii!itjuintju huunuiaiiuv] dunoien 

v \i a a u 

no 9\]h5Giuu^susru ^\]i0unuLJryry"iimiin?)O\]?f'iDij\] TGejuuGJUiaDGa'iejcjiuiiuDnG\]iunaU: Ab- 
stract 30\] Pierre Soulages naOu^'lD0Js\]inanlG\]G\]?uqnuu 9Gldu\]1U?)0\]Pierre noms?tflfiUlllD 
G\]-uou?umsimiso\]Cdnuinnunmsa\]U"imjna#\]mlMifiGiia\]iiaii\]"inGnns:nu 9\]unmmejnoa 
cj"iunuQrgrgncd"ii?jejuinejuiiijo1m"ihun?)0\]inejuinGiLluaoGandunoaian^uu 



This collection began from an 
interest in Joel Martin Halpem’s 
Mong hill tribe’s photos taken 
in Laos (Hmong). The French 
cameraman took these photos in 
1957 and they showed how the 
Mong in Laos were affected by the 
costumes worn in the France’s 
colony so there was a matching of 
cultures between East and West 
during that period, including the 
design of costumes into casual 
business wear through the use of 
candle writing fabric, in particular 
in the Lau Neng village Khaou Kho 
Amphur Phetchabun province. 
Here, the Mong’s traditional 
wisdom was further developed into 
patterns through incorporating the 
ideas of Pierre Soulages’ Abstract 
arts, the famous French artist 
in that period. Pierre’s signature 
work is using vertical/horizontal 
lines to tell a story through a 
technique utilizing the weight of 
colors to make incident contrast. 
Then this was used to broadcast 
a message through the wisdom of 
candle writing fabric to create this 
collection’s pattern by using the 
candle’s weight. 
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Candle writing fabric wisdom, 
Lau Neng village Khaou Kho 
Amphur Phetchabun province, 
is a traditional wisdom of the 
Mong hill tribe. The candle 
writing technique gives a quality 
like the well-known batik by 
using small sticks made of wood 
and copper called Laachang, 
which are dipped into hot 
candle or beeswax, then use 
to draw, allowing cold water 
dyeing with a natural blue color. 
They simultaneously produce 
an original ancient and modern 
graphic pattern on each fabric. 
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This collection took inspiration 
from the Mighty Morphin Power 
Rangers (KyuryoSentai Zyuranger) 
movie series by bringing up the 
idea of feminism and gender 
equality to ask a point of question 
about the movie: why the female 
character in the villain’s fight 
team with other male characters is 
never is portrayed as a leader? Or 
is it just because the Pink Ranger 
has a weaker body than the Red 
Ranger? That affected the women’s 
wear design in this collection to 
use a rough material like plastic or 
to use shoulder pads in the suit’s 
structure to make it look muscular 
but still look beautiful and delicate 
like a woman for sarcastic men 
who still think a sturdy body and 
strength are what represent power. 
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This collection used perforating 
wisdom, from the Christian 
housewife group Suphan Buri 
province, to develop transparency 
on an opaque fabric to insinuate 
the power of man replaced by 
woman’s gentleness. 
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THAI PUPPET SHOW 


FINSTER 


I have studied Naive art and the 
works of artist named Howard 
Finster. I have interested in drawing 
and the interpretation of a story 
by the letters in a picture. Then I 
wanted to integrate these aspects 
with Ta-neng’s character, where 
he’s a master of entertainment 
at a banquet or party with a little 
temptation but where elegance and 
splendor are mainly considered 
because it’s a show for a woman 
who loves enjoyment and can party 
well. It will belong to who is also 
comfortable doing many other 
activities. 
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Puppetry (puppet show) is an 
ancient art form passed down 
as part of Thailand’s cultural 
heritage. It shows performed 
for entertainment together with 
Khon drama. The puppet show 
is still widely popular today. 
The Mae Shaweng Onlamaii’s 
puppet is the main Thai puppet 
which takes an inspiration from 
Ta-neng’s character. The most 
striking features of the puppets 
are their colorful costumes and 
the decoration techniques used 
on the costumes of the many 
characters, which are behind 
the ideas to develop modern 
and more wearable clothing. 




THAI WISDOM 

ANCIENT THAI PUPPET SHOW 
AT NAKHONSAWAN PROVINCE 



Costume 
embroidery 
colourful 
printed fabrics 


CHARACTER 





HOW TO PLAY THE PUPPET 




THAI WISDOM 
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Collection FREAKY PARTY by CHOTTANIN PIRABORIBOONPORN 
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089 232 7256 
Apipoj.pp@gmail.com 




006 















INSPIRATION 


noaian5uuisu^"inmsTcia\]TUnun5nn\]nuLJrgrgn ehu tfioTnaou vastus iiaDaiitooviriilstnou 
eiovicbehu nun\] Tns\]as"i\j aim na; 5aa 9\]lQU"iioiiida:o\]nUs:nouuuu"iuuaim diuiiuDnaeiov] 

i 

mwouas GATTACA 1997 nifiiiso\] “oinnaouTm nfuTnainu” SDunvinuDnamsoomiuu iia: 
msGQdouuusnssu?udu iwolnTduuudnTsna 9\]isu9"inmsas'i\]i^ocjiniiaG\]fl\]ShaiiJu8nssu 

ii i 

?)0\]d"iuojaucjaiunuiso\]siDmuuejuGsoonu"iod"i\]auusrunaG ojD^uhOuioiionanurueiovidnu 

V IV 

uiT^fumsoonnuu Nvinsnno uno"iIns\]as"i\]iia:iiuuninsu?)O\]d"iuuiiiJGJUi?hnaieji0uiiuuninsu 
iSocjh iia;N\]nao\]nomsnoGj"i Ta£JunQ"iniicia:Q"iniia:aejo\]mujejuGsm?^?umsasn\]Cdnno rhu 
naGnomsGniid\]QDejmsLJnG'iej 1uaouuaD9ejunionaoaanejiia:msLlnd"iu mT^iOuinnunms 

1 V 

aniici\juutfa 



rban timelessness 


e not too distance 


This collection began from the 
wisdom researching Chaou Tai 
Yuan’s bag, Saraburi province, and 
an interest in the bag’s elements, 
including its structure, detail, and 
material. The researcher used 
these elements to further develop 
a design based on the 1997 movie 
GATTACA, a science fiction movie 
about a not-too-distant future 
that also portrays the idea of 
design and genetic modification 
for creating a perfect human. The 
researcher began by creating a 
womenswear that represented the 
DNA of the bag, combined with the 
movie’s story to create the most 
perfect result. I selected the bag’s 
identity to use for the design; first 
developing the bag’s structure and 
pattern to become the womenswear 
pattern, and second weaving the 
fabric using the scenes and colors 
in each scene in the movie for the 
weaving material. The last part 
involved the decoration with the 
stitching, and for this part I used 
the bag’s pattern and a stitching 
technique for the womenswear 
decoration. 
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Collection A NOT TOO DISTANT FUTURE by APIPOJ SKULSRISATJA 














THAI WISDOM 


nutfryrynmsmmu eroTnejou o.ifnTh 
^.fis:us iDun\]annuUs:TLimj?^fioejhain 
ram idu Triaotf&bucb ?ans^ciuehDlDsu 
Us^mu uiuua;G3n?umsnohsoa:uuiej?a 
LhIcioLh\]uuoihU"i: wuudiiOuaovtftfnod 

v 

nnu^nDlnuDUG\]iicioGG^un\]Lh)^uu diu 

v 1 

2noTraouuo\jriUs:nounirau?9 n\jchu 
rnsnoahiujornmiOuchu iia:d\JU\nuOn 
usDruG^iIiueiovjdiu ^\]iDu\]iuaJuonu 
siDa:ioejQLhau?9 

Chaou Tai Yuan’s bag, Sau Hai 
Amphur Saraburi province, 
is a useful bag for packing 
such things as your personal 
belongings or rice kratips for a 
meal. This suitable bag can be 
held in the hand or carried on 
the shoulder so it’s regarded as 
a vital accessory forThai people 
from the past until the present 
time. Chaou Tai Yuan’s bag has 
many interesting elements, like 
the special weaving of the fabric 
for making the bag, and also gas 
pattern needlework at the bag’s 
seam that’s an interesting piece 
of precision work. 
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Collection A NOT TOO DISTANT FUTURE by APIPOJ SKULSRISATJA 
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INSPIRATION 


nDiuns\]^"ins\]HQn"iu inouina3u?utfD\jiDannGd"iULn aamamnmsUoejeJOvJiiunrhTn 
ojuiia;nusou<j"i\]nQD , "i9:GO\]aryiaejunnana"inrynaQ?uy5aTU 9 \]U"iN\]uuii0uiis\] 
uuQ"ia?9?umsnnmusDUSDunD'iuns\]^inoj , iuuimejDnuiiu n\j?UGnunD"iuauwus ms 
TtftfDG RDIUI^O fliaui lia:5Gnid"IGDLinU 

i 



Cherishing the last memory which 
occurred recently. My mother’s 
illness provoked myself and my 
family to believe we would lose 
the most important person in 
our lives, which in turn inspired 
me to keep and compile our last 
memories of our mother in regards 
to relationships, livelihood, beliefs, 
religion, and physical objects. 


007 


Collection THE LASTEST MEMORIES by JESSADA CHANGNEAM 
















THAI WISDOM 


noaian^uulQCJHucjfiiunuJryryicj"i 
ihicn 9"in9\]h5aas\] iGumsmahihick 
mdQiiUa\]i?fums3'ioi?iejumniuu^snu 
aniiGoneiovJGJiihicn hsomsiujuriaa\] 
uucj"iU"iig: iujoiiIiuuame) 0 \]CJ"i 3\juh 

v 

ns:UDumsiiUssUcjaGnruMuiUsu?^?h 

v 

izi"inuiSooj"i?unoaian^uu itfu msna 
nsG msoGuuan mseitnejanej na:ms 
Usuriaimu 

This coiiection combined 
batik wisdom from Trang with 
modificat ions,suchasdra wing 
glitter overlay flower patterns 
on batik or painting colors 
on the batik to add value. 
Here, the adjusted product 
processing tallies with this 
collection’s costumes, i.e., 
etching, pleating, pattern 
enlargement, and overlay 
pattern printing. 





saiis 
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Collection THE LASTEST MEMORIES by JESSADA CHANGNEAM 
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Wipawee omo rinsonTriFiu 

Damrongphokin 
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090 947 7709 
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INSPIRATION 


noaian^uulQh0uio"inuLrryry"ie)O\]Inej'9"inmn?ano\]'iuhGnnssuns:Qiii onoiuos 
o"iua (Beramas)n riiiiaatauu ©"iinoaiejus ^hdgiIggiu ni0uaumiuG?)O\] did 
luosoiua hsonisejnIdon^oD"i D"iDno\]im'\]ua'iej ^lOuDnoeio^rnsatiaueiovmu 

V 

^uSua\]e)0\]nuauejnou iia:5smsmnn , oud'i\]n^^u^ou^inmsnG 1 'o\]Qans:G"iiiG"iu 

V 1 

anejnaDtiGGGnuTuiiGa^icj'uqnoThinGiOuaDGanejnuuG UDnnums?tfTuIcu?ums!iu 
Ins\]han 27 t musUns\]Dionuanuru:nna 1 '"iLinunu iia:Us:nouGniiG , \]iaua"iejG"i\]q 
: 5\]Li"iuiuucuu"iG , oejoGiia:ui9GiG , u?)O\]nuJrgrg"iuuiriii0uinnuns , Dunui0uIns\]as"i\] 
?io\]^G?unoaian^uu 



Journey of the inspiration began 
with the designer’s fieldwork 
impression at Tambon Talubun, 
Amphur Saiburi, Pattani Province, 
where she attended a local art 
and craft workshop, learning 
how to make a ‘Beramas Kite’. 
Being inspired by the complicated 
and delicate steps and details 
of the kite production, taught 
by Waehami Wani (the master 
artisan who, together with his 
sons, adopts the legacy of wisdom 
from their forefathers), and 
unique folk costume of local men, 
wearing a shirt with tartan sarong, 
the designer thus would like to 
narrate her impression through 
the collection of outfit design. To 
communicate the kite wisdom and 
the impressive stories, the designer 
employed delicately complex 
elements of the Beramas Kite and 
its details to create, design and 
develop the costume’s structure 
and techniques. The outfit design in 
this collection was also, hopefully, 
purposed to make the Thai wisdom 
of the three southern border 
provinces known even more widely 
among the younger generations, as 
well as pass it on the generations 
to come to conserve and continue. 
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Collection REMAIN by WIPAWEE DAMRONGPHOKIN 




















THAI WISDOM 


ns\]uuQ"ia?9?umsri"i\]iuisuui9"in 
nDiuUs:nu?9?umsa\]UJunn dnuaa^a 

i 

uu diinoanejus ^hDQLJamulums 

i 

TUisejusDsmsmonDiuosonualuiida: 

v 

auGoutinNjqnunDiutfutfouiia^nDiu 
a:iuuQa:Iu?unnqsieja:idejo^inms 
aoueioxjnsnaOno idoiu diu lOuGJii 

V V 

asivjdiodDunlQsuui^nnussuuusiiui 

i i 

otruiminu SDufi\]UGsef"iDiia:UDnnu 

i 

no"iuUs:nu?^1uionanwnjmsiid\]GO 

e)O\]GJ^iejnunomsn?ai^oiiGnuu\]0J"i 

V 1 

Ias\]a"iejGis"i\]nun\]iuo\] ^\iomnui 
ioiN\]nlGU"i9inmsa\]UJunu"iooniiuu 
asi\]assncja\]iucjiunDiuiOuD"ioiuos 
oiuanmo^nUs^noudixjqunuuGJU"! 
i0uinnunna;Tns\]asi\]?)O\]?fG iuuo 
i0umsauaiu\]iunuJrgrg"iInej?)O\] 
^io39\]h5o^iejiiGumn?GU?hn\]odiia; 

V 

lOuns^ntuD^nDivJuinziu^uThsudoIU 

V 1 

IaaunoGsoufi\]ousndI5?huiudoIU 

i 

The ‘remain’ collection is 
inspired by the southern Thai 
wisdom of paper craft, Beramas 
kite or Malaya’s golden kite, 
which its origin is at Tambon 
Talubun, Amphur Saiburi, 
Pattani Province. In the old 
days, the kite was a recreational 
activity among the elite or noble 
people. Procedure of the kite 
production was so complicated 
and delicate that the artisan 
had to perforate a sheet of 
paper along the pattern; then, 
attached the perforated paper, 
sheet by sheet, to create more 
complicated layers. Besides, 
27 bamboo thin sticks were 
assembled to make the 
kite’s structure, which looks 
like a human’s profile. After 
the assembly, the kite was 
finally decorated with long 
thin patterned-papers. Being 
inspired by the prominent Thai 
wisdom, complex components 
and complicated procedure of 
the Beramas kite production, 
the designer therefore created, 
designed and developed 
structure and techniques of the 
outfit in this collection. 
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Collection REMAIN by WIPAWEE DAMRONGPHOKIN 
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INSPIRATION 


In the mood for love mwouasTau Wong Kar Wai lOumuueJUGSnlQFiS"l\]GDa:nsion 
TmOunimari laejahuunan rio\jri"i SDuIUfi\]inso\]iiG , \]mejniOu^Gniuu'i?io\]GDa:ns 

i i 

uiiiao^Taej Maggie Chueng ^G 1 'na"leJl0umuu , ^J"l^lO\]h^g\]a1^n?a , ^GnllJU1?uqn?hu , Tan 
noaian^uuTdmovmUstnounon'Turnuunuas a aDoann Tns\mo natmiisniaoseiov] 

V 1 

Maggie Chueng uiuuajmiiatooniiuusdununnsmnu JryrynannsouduTfd Toonnux] 
n\]nauidnhunyiia:msaou1aTG9S\] 

i 



In the movie In the Mood for Love 
directed by Wong Kar Wai, the 
Lead played by Maggie Chueng is 
remarkable in terms of character, 
actions, and also her Qi Pao 
dress costume. This character 
is the inspiration for young girls 
to wear the qipao in a modern- 
day collection using elements in 
the movie in the design, including 
the colors, patterns, suit models, 
and Maggie Chueng’s character, 
and incorporating Thai wisdom in 
applying watering patterns. 
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Collection MOMENT by DARARATANA LEELATHANASAB 

































THAI WISDOM 


Ins\]msnnii"iiia:iiJajuinuLJa)rgia"iej 
sciui ainso\]iid\]mosDuaij£j isudu 

V 

9"innisnnii"ihanna:?)UG0umsmaiej 
soui iQj0uucuui5smsmaiusou"i?H 
oduuGjuajDiiuuThij TouIdiUauuLn\]sn 

V 

niOudodon0\]miUaouuG3uTu iOugd 
ma;anua?Ki3GGGn0\]miUaDnuod"i na: 
5aq0uq0n?un0aian^u Tdiiri TmrgCJu 
nuiuinnlnsi^GG' Ru Ian: iOugu B\]ms 
iB gj u i o \] n a "i o a "i u s n m ? h n u J rg rg a 
aiusGuia"iuisn0duuins0\]iiG\]mejn 

V 

aDuTalG^s\]?u^5GUs^i5u 

Education and Development 
Project incorporating “Rai Rod 
Nam (Thai lacquered work) into 
the contemporary attire which 
‘s starting from an education of 
the essences and steps needed 
to create a watering pattern 
on a new surface, including 
changing a Lacquer varnished, 
which grabs some gold leaves 
into a wood surface, solvent for 
colors to grabs golden leaves 
with the fabric, and others 
materials in the collection, like 
Japanese silk cords , which ‘s 
seen knitted .also rocks and 
steele ‘re incorporated as an 
embellished elements there. 
The study of watering pattern 
Thai wisdom expanded the 
sense of artistic altogether with 
an air of pragmatism of human 
life, clothes ‘re functional and 
meaningful as much as it looks. 
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Collection MOMENT by DARARATANA LEELATHANASAB 
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S a p o n awa aiuinnnu 

Samthaicarm 
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064 805 8793 
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INSPIRATION 


iiuDnaiia:iis\Juuana?win mwciuasisov] Constantine(2005) iuoiso\]lQiaiinejDnumsdoaou 
ej'iouius:hD"i\]inuunoduuaDssnna:LJfn9nod?uusnTQejuTanuuiieji0uiduuuu John Constantineci 
oanuiMmiJm^niijmmu^'iumnmmanejTan f\ju Gabriel lOunaaDssnnotidDejihao iwoiian 

V V 

nudiui^niJfn^^oulh Gj5^ejio"imsiid\]mej?)O\]GDa:nsionmduiso\]U"ii0uIns\]as"i\]han iia: 

V 

lQio'iiiuDnQmsma"iejnUs"inomdumuuejuasuiUs;qnd?^nuinnunmsQn rnsrhanejiuoah iia: 
Ins\]as"i\]?) 0 \]yQ^\]uiu'i^\]msooniiuunoaian^uinso\]iid\]mLisDuauej natnourNiiionaiia: 
o'isuainoiusan?)0\]muuejuGS TaejNodnumvrfnsvWGiiatimun 

V 1 



The ideas and inspirations came 
from the movie Constantine (2005), 
which tells the story about an 
eternal war between the gods of 
heaven and devils from the abyss 
that takes place in the human 
world. John Constantine fights with 
devils that are trying to destroy 
the world. The researcher used the 
lead actor’s costume in the movie 
as the main model and took the 
idea of demolition that appeared 
in the movie and applied it via a 
torn costume and as a model for 
the suit’s fabrication. The design is 
realized in a contemporary costume 
collection that reflects the ideas 
and emotions of the movie by the 
use of certain techniques and 
through the suit designs. 
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Collection I CALL IT HYPOCRITICAL BULLSHIT by SAPON SAMTHAICARM 





















THAI WISDOM 


nuJryrynnisuouasssuzndiiamns 
noahdhu mum hU0\JhryiUao\j 
a.Tuuuiwn o.urymns ^.eiounriu Iciu 
nmTumum^umsuouTikufivjrns 

V 

noGJialmimuo gjiThu iia^ahTmos 
msuouasssu2ndi0ums?tf5aanniTd 
mIUoiuno\]fiunodo"iriej oaamwon 

V 1 

lUaonlu TuTu cionTu na:oja?)0\]dulu 
uuq anTdoonm^iOuanTuaciihuou 
nuainuiia:nuu0urm iidiOuN\]nTO 
unuaiuisnmTdTQejIuiaejndT^'idoq 
na:i 0 uionaniiru?)O\]hijuiudDio\] mu 

V 

?unoaian^uIdmiO"in\] dlmiliuuo Tm 
umiia:Tmosui?tf Taumhuouuuou 
dmasssuznd 

Natural color dyeing and cotton 
weaving wisdom, Nong Yaa 
Plong village, Pone Peg district, 
Manja Kiri Amphur, Khon Kaen 
province, where inside the 
village they practice dyeing and 
handmade Fai Khain weaving 
utilizingsilkand Eri silk. Natural 
color dyeing is a technique 
involving using materials that 
can be found around the areas 
around the village, such as 
barks, leaves, flowers, and 
the fruits of trees. The color 
obtained isn’t bright or durable 
like chemical colors, but 
villagers can use them without 
expense and they’re part of the 
identity of the village. In this 
collection’s using handmade 
Fai Khain, homemade silk, and 
Eri silk, all of the dyes were 
made from natural colors. 



Dying natural 
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Collection I CALL IT HYPOCRITICAL BULLSHIT by SAPON SAMTHAICARM 
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Supitranon 


T 
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095 992 4288 
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INSPIRATION 


GJD9ulQiis\]uuQ"ia?9U"i9"iniso\]S"ionDiuu\]n\] nDiuns^omm iiA:nonu<=f\h\nu?j0\j “sitfufln 

V 1 

enaci” uus;si^uuus;o\]naQmej?)0\]uuui ^\jnnussen£jT5?uhU\jao “Thebaw’s Queen” nmtiulau 

1 V 

Harold Fielding cjD9ejanDiuoonuii0uo\]nUs:noud"i\]q?io\]msooniiuu oehxJitfu nD"iuu\]n\j 
eio\]uus:u'i\]iinuri'iQDejano\]iia:5aQnao\]Us:mej iinun'inD'iuns\]d"iu"i9QDejmsaniid\]innun nu 

i 

Usuiruu"inna:ujunn5i\] aQmejnomsnnumnDiu\]"iua\j"i QDejsUnuuQao\]uus:o\]n?io\]uus:si^u 

1 V 

masotimano iSoiOachuhih ns:IUs\]Onejiiuuajn^unmo^uno\]nuuju iiatihionaDaanejnau 
iiuuGJ'iauaej'iuiT^TQejaQnouaDQa'iLiThonuauejmnyudnQDej 

1 V 



The inspiration forthe researcher’s 
project is wealth, power, and 
elegance of Queen Supayalat, 
the last queen of Burma whose 
biography is described in Thebaw’s 
Queen written by Harold Fielding. 
Reading the book, the researcher 
analyzed and interpreted the 
Queen’s concept into elements of 
clothing design. For instance, gold 
and parking material represents 
her wealth. To emphasize the 
greatest power of the Queen, the 
decorations could be crowded and 
over a wide area. Last but not least, 
it refers the elegance of the Queen. 
It could be represented by every 
single element of her costumes 
including necklaces, opened-front 
blouses, wrap skirts like a long 
skirt of Sinh (Burmar style fabric) 
which uses Luntaya Silk wave 
pattern in minimized shape for a 
more modern look. 
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Collection THE QUEEN by ANNMARIE SUPITRANON 






THAI WISDOM 


mso\]iliouioj"iim:insQ a.irmnsci aim: 
insa ^.uunus u^GiduGSviaoaanmahu 
msiin:aaniiuuuuaiod"i\]59Gsuss9\] 

v 

odi\]huouiaiejD9GsnUsinnoduuGS"i 

W v 

aryaniiajUs^i9\]h5Guunus ojdwisu 
GUGDumsa\]UJunIUnnii"inuDrgryinis 
iin^anuinsovjfluciuicji^n^vJiin^anejaJuo 
d?utfutfuirransa iiaoa\]uoiin:ai£JGU 
icjioonuiiOu^u\]iunue)uiGuuoihU"i:nu 
msunTUGniici\]uu?fG < \)"inuu^\]m^u\]"iu 
GuicjnlUmnuiIuiJulDadhsucjaG^GDejnis 
naois^u ^\]9:Goubnd?uiso\]?io\]nDiu 
numu uihuniuniia:aaunao£j\nu onn\] 
d\]U"imsmsiin;aanuumu"iUs:unG r ?^nu 

V 1 

GJieiuaGDaiossInu li\ji0u5aaoininsuG 

1 

Autumn/Winter 2018 OfiCDCJ 

Koh Kret’s pottery is a famous 
heritage from Koh Kret district, 
Nonthaburi, Thai land. The pottery’s 
unique is presented through 
its traditional incised pattern 
delicately carved with a low-relief 
technique which can be seen in 
the provincial seal of Nonthaburi 
province. The researcher began 
with carrying out field research 
at the origin to study the wisdom 
of its pottery carving from skillful 
local carvers. Being inspired, 
the researcher carved a pottery 
pattern at an appropriate size for 
the garments’ decoration. This 
pattering work was later used as 
sample of a mold for casting resin. 
This molding technique allows 
reproduction, durability, lightness, 
and colorfulness to each piece 
of the resin. The researcher also 
composed the low-relief carving 
technique with earth-tone fur 
fabric which is a material from 
Autumn/Winter 2018 trend. 
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Collection 








Thunyatorn 

Sunthra sryss aunsn 
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082 310 4994 
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INSPIRATION 


so\]soej9"inoQGfiLJ^uu iHum\]d'iurnsmm\]isonf : i'inry?uoQG fnjus^man5 uuno nuu 

nsvDiG n^\]i0u9GiianiUaejunhaohaou5aju8ssuha"inha"iejilo^icimsouuLiuui5iu"im?nej guru 

1 V 

9inha"inha"iejiio^icioiriejodsDunu anmjnuuTa\]Us:GuanejUuiJuiOuimGonTijiia:d"iumojaTiJ 

V V 

^lOuarganurueio^snumuuTGej^iD^ulGonsuuam^namLJGejnssuiiuu^IuIUsqfia iia: TnTaiuej 
a nuuod"i\]G:5uGnod"i\]IUsGina umai9'iia'iUuimn\]audsDU9G?^o\]^iD9u na^nauuaauuadG 

1 IV 11 

haD\]Tn?nonhin usDrunuuns\D"iG£j\]ustreet art eio\]Aitch RaUutfiDTsmiuej aDGantiiisvJUUG'ia 
?^"ind"iuuodGS\]ii"iu5GUnun\]n'i ^\]iOu5Giri"iiin , nlGumsGniid\]iiuuInuojau^u unooniiuuTduh 

V 1 

ioimscjauojaiu?)0\]iso\]S"iD cjiunDiui^oi0uarganiiru?)O\]iaoni0uiauouaGDnnoejiunm\] 
riouninuuid"iuDuin'"in\]^iaG^ i0unD"iui^onuiui^\]RD"iubnGasi\]asu\]nae)O\]^'iD9uIhha o "i ana 
am 5aG iia:Ins\]^GncjauojaiuGGnousDunus;hD"i\] IJsGina Inu na; ouigcj rimnoaiilu 

ii i 

nsvJUUG'iaT^unoaian^uu 



The dues of the past can be found in 
the present time; Rama V’s important 
sea route to commercial trading areas 
took in the Song Wat road, which 
brought various nationalities and 
cultures together under the banner of 
trade. Trade immigrants from various 
national cultures lived together in front 
of arch tympanum’s building, which 
was decorated with flower vines and 
fruits’ on the commercial stuccoes, 
which represent the symbol of a store 
by the Chinese, influenced by Sino- 
Portuguese architecture and western 
Colonial style like Portugal. Also, the 
area has the Lao Pun Tao Kong shrine; 
Chinese people’s the center of mind, 
and the Muslim Luang Kocha Itsahak 
Mosque. The Song Wat road area also 
has Aitc’s street art, featuring Romania 
artists. The inspiration of pattern’s 
from this area is found at Wat Pathum 
Kongka’s, opposite the old temple 
that’s decorated with Thai and Chinese 
styling. The designer used the cross 
as a story of belief and a tiger symbol 
that reflects the pioneering Pun Tao 
Kong god before one enters the area, 
together showing a belief and hope 
for good luck for the Hainan people. 
Overall, the patterns, materials, and 
costumes combined influences and 
styles from Portugal, Thailand, China, 
and India, broadcasted as inspiration 
for this collection. 
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Collection INCORPORATE IN SONGWAT by THUNYATORN SUNTHRA 














THAI WISDOM 


Tns^mswajmnuGryryi ahnsmuuo naucui 
nsmuuD uiuTuunmniciGG diualuuno diino 
uornsn -wndaQuasitfsiu amsQ\]iid\]mtJSOuaua 
cuinQmuuoiOuiQnanuniaoaaitJiQiui: 2iQ\]^\]h5a 
ouasitfsiu ui-oinossainssuIusiaiQaiu munu 
noiunuitjn\]iUaonhu3uuon2iQ\]duTiJ ciGnuGjkj 
iQuaryanuru2iG\]-?\]h5aGuasi?fsiu ohmuuo -o: 
nodDalhunsGaliG ToGuiauSu OGUGdi\]UGGaG\]a 
iOuIg cnuanuru: Suno SxJunG'iuuouiiwsna'iGiin 
uouaa d\]iidGacivun\]Qvvuu iauw\j 'wOuTnuauuTu 
(InujuinaaDhi\]ns:SGn) ucinu na: aci unoGnnuu 
TGiiJajuinuCrrgryiTaejiiiajuiaoGaiejmsijahu doej 
msTefinnGniiduhu nGCjaunuoiGiIinuas\] na:aNu 
ano\] iujGThinGn3iuihaGui\n2iG\]cui na:nGCjaunu 
duNudunox] iwGiwuyamaGxjahnG lUayuaudnu 
ThunGius'Guauouinau msojaucjaiu2iG\]5ajusssu 
3\]iQuns\]uuaiaT'oriiThifiamscjau2iG\]5aq ahahoQu 
uGGGuasssu^nd 'wnocianhv] TadaiautoaUiksa 
2iG\](IlaU0ua r T^msaioiauTynanau uinGCjaunuoliy 
OGunsiu Gndou 

Wisdom is developing through the 
use of a lotus bract fabric and using 
traditional techniques from lotus 
branch fabric weaving performed 
in Non Mak Duan village, Non Kho 
Sub-district, Bundarik District, 
Ubon Ratchathani, but applied to a 
contemporary costume. The lotus 
bract fabric has a specific pattern 
of Ubon Ratchathani that taken 
from Isan traditional literature. The 
bract’s meaning is a tree covering, 
while the lotus is a symbol of Ubon 
Ratchathani. Here, the lotus bract 
fabric are making by silk or cotton 
with a dyed color made from at least 2 
yarns, which appear as striped colors, 
like horizontal Sihn’s type, which is 
characteristic of Ubon Ratchathani. 
Weft is Mub Mai silk (spun thread’s 
silk), Mud Mee silk, and Khid. The 
designer developed this wisdom by 
developing Mud Mee si Ik’s pattern with 
Mee smearing’s technique, weaving in 
a special rainbow, silver, and golden 
yarn for achieving a glossy fabric 
and weaving with silver and golden 
braids for added value, changing 
the Mud silk’s color to give it a more 
contemporary look. The cross with 
tradition is the inspiration to combine 
materials with Lampang province’s 
natural color dyed handmade cotton 
weaving by using pine apple fibers 
from the Philippines’s, and also pull 
them together to weave with indigo 
dyed cotton. 
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Collection INCORPORATE IN SONGWAT byTHUNYATORN SUNTHRA 
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INSPIRATION 


iis\]uucna?win \nu eio\]flaUu ryoji ikeda Gda\nuei 0 \] Ryoji iia:noi0uiis\]uuQ"ia?9a°"ihsu\]iua]uo 
0Ja\]"lU?)O\] ryoji no This audiovisual work presents intense flickering black and white imagery 
which floats and convulses in darkness to a stark, powerful and highly synchronised soundtrack. 
Through a real-time computer program, test pattern converts audio signal patterns into tightly 
synchronised barcode patterns on screen. The velocity of the moving images is ultra-fast, some 


hundreds of frames per second, so that the work provides a performance test for the audio 
and visual devices, as well as a response test for the audience’s perceptions. aaU9\J0inn 
9^oaiunDiuiianciT\]s;hDT\] nudryryTlnDnovnu aiu na; ‘tfutfou’ eio\]\jmfiaUum?huuiaifto 
iia:uiiiUan?huiiaa\]mwnsiiDn?hu q?hnuamiaTunnruaTuisnaucjaoja\]iuQDejuoe)0\]nruiia:m 


RYOJI IKEDA 


‘liuavj’ CbEJCbFIOIIGv] 
1 



Inspiration comes from the works 
of the artist Ryoji Ikeda. His works 
revolve around audiovisual work 
presenting an intense flickering 
black and white imagery, which 
floats and convulses in the darkness 
against a stark, powerful, and highly 
synchronized soundtrack. Through 
a real-time computer program, test 
patterns converted audio signal 
patterns into tightly synchronized 
barcode patterns on the screen. 
The velocity of the moving images 
is ultra-fast, some hundreds of 
frames per second, such that the 
work presents a performance test 
for the audio and visual devices, 
as well as a response test for the 
audience’s perceptions. So the 
researcher wanted to communicate 
the differences between Thai 
wisdom of sophisticated weaving 
and the complexity of arts to make 
them more interesting and strange 
by showing new graphics with 
matching patterns where you can 
touchthe works with yourhand and 
make a ‘song’ by yourself. 
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Collection INTERSECT by THITAREE KASORN 




































THAI WISDOM 


mswojuinuJryrtn fnuiNons^ci 
9\]h5awna\] nomsunaoaancjn 

i 

unDiunuauejimuiUanThu'noaiej 
na u pud'll s\]uuaia?99"in\]aue)0\] 
rs a 0 uun?tfTaauhos\nua] uo(ms 
aiud"Duuo)?io\]nuLrrgry"iTnej 
naUd'u"iio"i5aor1iiUan?hu , ?hnu 

i 

nu Jryryi^inidunansns^anuTu 

v W W v 

anuuniOuiauitfonim^oacinhain 

i 

haiejnuiuimtfafunoaianfifu 

Bulrush mat weaving wisdom 
development from Patthalung 
using patterns in a modern 
and strange twist with wave 
patterns, taking inspiration 
from the artist’s artworks 
made using Thai wisdom crafts 
(handicrafts) and strange 
materials, such as bulrush and 
palm leaves turned into ropes 
and various materials used on 
the costumes in the collection. 
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Collection INTERSECT by THITAREE KASORN 
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INSPIRATION 


noaian^uulQiis\]uua"ia?9ui9"inuDuej"iejiia:muuejuGsiiuDiiuJuG'i^nlQ , \]Q\]oej , "i\] “ Har¬ 
ry Potter “ navJmiOTlWrnnChJMG' Philosoper’s Stone 9UUin\] The Death Hallows LIT 
n'TejnoGiso^sTocj'TU^GsnssuoJTCJU^oUiiGunTGGiGuiso^msTcJlnuaniOuInuauiNU 

v 

iia^uaaDiauniOuionanuru ainsovJiiGvjmejafnuuuswiluu ready to wear riuDU 8 tfa 
navjnDiuiOuuu'ouGeio^umuuejuGS TuDT^iiOuaiejiIjuuuhsoIns^^GOjauojaaunumuun 

i 

n'TejnoGCj'iu^GsnssuoJTCJUvjniOuInuauTNU iwoTmnanDiuaunfimuiiuuJ^uuiiatu 

i i 

ionanurdo£h\]a\]GD 



This collection takes inspiration 
from the famous fantasy novels 
and movies about Harry Potter in 
a series of seven books from the 
Philosoper’s Stone to The Deathly 
Hallows and broadcast’s his 
story through a Hoop Tam mural 
painting, which has an identity of 
a blue color and line pattern in a 
range of male costumes as eight 
suits in a ready-to-wear style that 
show the image ofthewizard inthe 
movie, either in a print pattern or 
by the costume’s model matching 
an image broadcasted through the 
mural painting in a blue colortone. 
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Collection BLUE WIZARD by SUPASAN WUTTHILUCK 




































































THAI WISDOM 


^GsnssucJicju\]0Uiidu lOunoiUNnu 
raouodluRudfnu ndouThryum; 
ULiuD'iQi0umuuinejDnuoQGma?)O\] 
uus^wnsm idu nfizncrcnan innunms 
onGoUiiGU^:Tuumssn\]muuriou 

v 

iiSej^iiGsivJiauGuaoa^IUuucjuvJiiao 
^\]a\]aiiGuU;iau nainrglnuanT^iOu 
lonaniiruioiJun^o^oUiiGunaDuThry^: 
MnuamNU uh nsu iOugu 

Hoop Tam mural painting is a 
hidden beauty from Sim Isan. 
It often involves a painting of 
Buddha’s history, such as the 
ten incarnations of the Buddha’s 
Jataka. Hoop Tam’s technique is to 
use no sketch butto only use pencil 
drawing on the wall and then smear 
colors into the lines. The most 
important aspect is the color tone, 
which is used as a characteristic 
for Hoop Tam, mostly involving 
dark blues, blues, and creams, etc. 
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Collection BLUE WIZARD by SUPASAN WUTTHILUCK 
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INSPIRATION 


Tdiis\]uucna?9 u"mn mwejudisoxj Bigfish rhnuTciej Tim burton iziejuTau daniel 
Wallace lOumuuejudiiuDCJ^rgnej na; Surreal QDLinDiu^u^ouiia:Us:nu?9?UQTn?)0\] 
mwouri ^vJuiQTnihaTuuiiUavjnanejiOuinnunns^uDumsmsnouusu uusouiaonTd 
oaq a liat InumUQTnnina^uTQlin cnn Yellow daffodils , Spectre City, Karl giant 
iiadduiTns\]^QannIdui9Tnuus:ionuii0u Concept deconstruction iSoanGjViej Tern 
msuTiSoanGJ^Tejuisona:asT\]?hu nu nismi^oand^nmmTmna^aiOaThu nat 

V V V V 1 

draping ThGJhfyvJaouTa'Td 



M ; ?> - ^Daffodil 


lant 


thiff*. 


imu nateilj 


movie 
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Inspiration came from the movie 
Big Fish, directed by Tim Burton, 
written by Daniel Wallace. It’s a 
movie about adventure and the 
main character’s surreal tales. 
With affection for and in imitation 
of scenes in the movie, a carpet 
weaving technique has been 
adapted, together with using 
materials, colors, and tones like 
in different scenes in the movie; 
for instance, the scenes of yellow 
daffodils, Spectre city, or Karl’s 
giant. They also used the leading 
actor’s suit outline to make male 
suits by deco nstructing the concept 
and dismantling the suits to renew 
them, and by taking the male suits 
and making a new opening and 
draping them to become wearable 
for females. 
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Collection HIM TO HER by PATIMA CHUMRUM 
















THAI WISDOM 


uusunouo chuadna: oninoihuin 
9\]h5aunsimn nnihLnwcuinim: 

V 

UsuiUaejuaDoaiu Ici£jd\jio"icnn 

Tumwuua'n^utfouiil udunuuTu 

msm 5aa Inua itfu GJinuuju&jo 

1 

oaachvjnu Tnuuusu itfon cuaunu 
msTtfinnunouq JncionTu aniJa 
iia^anuwuuunma^inwsunouo 
iwondMnuiTryrynTnauuidnnu 
Concept HU\jnil)u Surreal 9\]lfia 
muuaD\]m s^hDivJ^uuusunonu 
anejuDuuJ 

Handmade rugs from Paa Kha 
sub-district, Ban na district, 
Nakhorn Na Yok are distinctive 
in their styles. Here, the patterns 
are adjusted and developed in 
line by getting the ideas from 
scenes in the favorite movies 
to be a prototype for searching 
the right materials and color 
tones , such as different fabric’s 
surfaces, the use of knitting woo l 
or rope and co mbiningwith other 
techniques and materials, like 
flower embroidery, beads, and 
print patterns from handmade 
rug to match Thai Wisdom with a 
surreal movie concept, creating 
an illusion of a handmade rug 
and a print pattern. 
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Collection HIM TO HER by PATIMA CHUMRUM 
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INSPIRATION 


fhnSU collection “the long road” lQSUIIS\]UUQ'ia?9U"l9"inmuuCJUdlSO\] blade runner 2049 n 
DrdiuiOu futuristic iia: iQuiduTuiso^ovjaauTuiida^Qin m?manuiu"i?^?umsuQdouunDiu 

■u 

aumiluuTOU o"innuiui?^?umsooniiuu^Qa 0 'ihsu collection unno ainTunuunuidu iuo\J9"in 

i * 

blade runner 2049 9;iuua:nou?hihun\]insi49fi9nnia\]Gndia\]?u^o\]LJu m?raa?)0\]uniiaQ\]n 

W 1 

oonm lulGunoiuiiUanaiun nd9:iOuiSoojina'iu"isnaou?alQ9S\]?uyDGUs:9"iouu"innod SvjiDu 
nui?io\] 8an?u collection u 
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The long road collection was 
inspired from the Blade runner 
2049 movie, which is set in the 
future. The movie was known 
for being futuristic and known 
for good colors pairing in each 
scene, therefore these inspired 
the collection. The colors paring 
emphasis the tie dye to be more fun 
and unique. The scene inspired the 
collection is the “ Pedestrian street 
scene. Since Blade Runner 2049 
mostly reflects a futuristic world in 
economic depression, the actors’ 
costumes look unique but are 
wearable for daily life which form a 
source for looks in this collection. 


016 


Collection THE LONG ROAD by NITHA CHOKDIANANT 



THAI WISDOM 


nudryap “anuaaou” 9im\jh5aasiijr) 
siu irrtuj^u mwan\]uauounnnufb: 

V 1 

unmwoonnun iidv:mu\Mmuaumw 
ojiuauoun?j"iumuGa"iauQnoTU fhnsu 
collection u[Quina^"in?uiida:Qin?)0\]hU\] 

V 

uinoao\]9una?hUiau?9iia:?hQnuauej 

V V 

iwoiwuuamuTOu 

v 


‘Tie dye’ from Surat Thaini, 
Phangan Island was the thai 
wisdom used in the collection. 
When tie dye came into our 
mind, everyone would first think 
of the tie dye that’s sold at the 
market. How do we change 
people perspective on tie 
dye? I came to a conclusion by 
experimenting on pairing colors 
inspired from scenes of a movie, 
“Blade Runners.” Which make it 
more interesting, modern, and 
also added value to a simple tie 
dye. 
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Collection THE LONG ROAD by NITHA CHOKDIANANT 
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INSPIRATION 


noaian^uuIdsuiis\]uuQ"ia?9ui9"inna , unuiioJQUsHG nondanuhuvihqamsi^sry 
lauTaeiru^oej'Tunssn iia:us , "i\]meja , DUhU\](J\]iia:iGuTGoej , ?us , "i\]mejiicJGdnnuhU\] 

V V 

ni?hinGuiuTns\]asi\]o5ejD:tJumuoonu"i9ins"i\]mej uiu"iojauojaiunuo\]nUs;nou 
\nilfiaih zebra 30\] Victor Vasareley nuifl\]Utf0GLmG01\J?hlfiGI0U?iaib op art 
uaGV\]DiGmuuao:naansUs"i\]iioJGUsaGCjauojaiunuiiuDnGriaU: op art iwoMina 
nD1ULls:ha'lGU"inyulGd<5'n , anU"l'9ininsUG spring summer 2019 IHGlOU mood board 
noaian^u more than the physical 



PERUMAL SAMI 


MYRTLE CORBIN 
THE FOUR LEGS WOMAN 


This collection takes inspiration 
from Fetus in Fetu; where one of 
the twin has stop its development 
inside the womb. This makes 
surplus organ structures growing 
from body, then these are matched 
with Victor Vasareley’s zebra art’s 
elements that arrange creatures 
into Op Art work. Therefore students 
painted acrylic the artwork with 
Fetus in Fetu structures combined 
with idea of Op Art to create a more 
strange emotion by using dual 
colors from spring summer 2019 
trends into a mood board collection. 
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Collection MORE THAN THE PHYSICAL by NUTTARAMON THANYAWIWATKUL 












































THAI WISDOM 


ionaniirue) 0 \]nauhGnnssucj"iThuuiuci 

1 V 

ounoiJnsvJtfti ^JhDGunssitfaLn noon 
IhUh"i\]ns:son IfaiOuGjnnoUs^'TCvJhoa 
iia:iOunuLJrgryinuuiiiaTus"iai uanuru: 
aDQanejnisejuvjiejQDejinnunmsnDuiau 
TQejmsuiiauIhuao\]iauuiainaLosDunu 
lOuiauiciejD m?hinouaihaouaniiand"i\] 
null! uaa9\]uiiiuDnoriaU: op art uiasiv] 
assnGJ"ih"i\]ns:son?usUiiuu?hu laumsd 

v 

inaejDQDCJRD"iufiniiGnd"i\]nu 3 s:du na; 
mu"inoIa?JU"iaii]Jo?hinGUG na^iDuaiu 
m\]iujo?haoGnao\]nunoaian^u 

The identity of the silk handcraft 
group from Bam DHoo, Pak 
Thong, Chai Amphur, Nakhon 
Ratchasrima is Hang Krarok silk 
which is a provincial textile and 
ancient wisdom. It has a plain 
pattern made with a line folded 
technique by twisting two silk 
threads to jo in together to create 
an image of different colors. 
Student used the idea Op Art to 
create Hang Krarok fabric in a 
new version by twisting it with 
3 different frequency levels and 
weaving with different sizes in 
order to create new dimensions 
and weaving with a striped 
pattern to match them with the 
collection. 
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Collection MORE THAN THE PHYSICAL by NUTTARAMON THANYAWIWATKUL 
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INSPIRATION 


noaian^UUlQSUIIS\]UUQ"ia?9U19"in Gjavnu flaU:?)0\] Anya Gallaccio fiaOlltfnD Scot¬ 
land nucja^iuniOuionaniiru Iqucj D^ejauT^ ?ucja\]"iu\]'iun^oD"iPreserve ‘beau- 

V 

ty’ TaejGD?)0\]naDuio\]lQia , "ioj , "iun"i3 , "i‘beauty’nonD"iu\]iu?)0\]CJhrg\] sssuznci nat 
IU^ufi\]nD'iuGiej TaejQD?)0\]fiaDulG'ia , icj , iuGonTijnnn9GiiaQ\] luwwswamo'n Tu'd't 

V 

QonIu9:aDej\]iuiinThu aannumaiDaiiiatsssuenGniOuGJGaau TciejiUsejuiauoums 
nQonIu^:mejDiQiiia;sD\]a\]U"iuuio\] na; ^xjrrMSo^ej unn\jmwauG r n3utfouuun 

v 

RO‘The Beguiled’1 0ucJa\]"lU2)O\] Sofia Coppola *K]1umW0UGJs0\JuTdian(Jnu uniiaa\J 
i^ogj"i msna'vjmo SDun\jriirn\]eio\]uniiaa\] Tdou'wai^u 9\]hSuejn ms?dnD"iuiOu 
sssu^"ici?) 0 \]cjhrg\] ?uTs\]isejunry\]aDU Taejmsnunhishuu John McBurney muTfu 
Ts\]isliuuu ^\]m?hajhrg\]?uTs\]isejuanyuu"iiiG\]GD ?ainso\]Us:au iwomfmOu^aaifto 
?IO\] John McBurney lia:lSO\]SlDri\]hUGni0unui2)O\]noaian^U“BEWITCH” 



This collection was inspired from 
the artworks of Anya Gallaccio, 
a Scots artist with outstanding 
works. The researcher interested 
in an artwork called, “Preserve 
beauty”. The word ‘beauty’ that 
the artist interpret was through 
woman’s beauty, nature, and death 
as shown through an exhibition 
of flowers , titled ‘No matter 
how beautiful flowers are, their 
judges are time and nature’, at 
which point flowers are doomed to 
eventually wilt and fall. Also, this 
made me thought of my favorite 
movie The Beguiled directed by 
Sofia Coppola. The movie’s story 
is told through actors, costumes, 
attires, and also actors’ actions, 
and through women’s nature in girl 
school. When a young soldier, John 
McBurney came to the school, the 
girls get dressed up and decorate 
themselves with decorations to try 
and get his attention, and all this 
story is source of this ‘BEWITCH’ 
collection. 
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Collection BEWITCH by SETTHAWUT SEANGPHOKEAW 
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cj a a nruyf ?) o \] ii d \] u i u ii a:?) o\]^"i s' d ej 
“Gdfianammmnari nao\]fw” dnua 

V 

mm ouno iciu?hry ^\]h5o tfuuin iOu 
cjaanru^nunDiuIaaiduiOuionanuru 
iia:unDiuaDU\]iu eiowhoa tfuuin 
lauunDiuIouidudDUDsns^uoumsm 
iia:ionanuruiaw"ucb Gdowj^NjhOuun 

■u 

DsnsiUoumsmmiijaiundoejOQmn 

5aaQ\]idu?io\]no\]fiu?huuama\]!iuiia: 

1 V V 

uiTUainnuna\]uuinso\]iid\]msa°"ihsu 

V 

noaian^uu 

Products for house decorations 
and souvenir “products made 
from fabric for tissue boxes” as 
produced in Han Kha district, 
DenYaiamphur,Chai Nat, which 
are considered outstanding and 
beautiful products from Chai 
Nat made with distinguished 
and remarkable processes. The 
researcher applied processes 
using original local materials to 
add value and created special 
techniques to apply on the 
collection. 
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Collection BEWITCH by SETTHAWUT SEANGPHOKEAW 
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INSPIRATION 


noaian^uuisu9"innD"iudo\]msriiejnoQnDiu\]iu?)0\]5aiusssui(jj"iui^ofii^ooj"i^'iDiuo\] Tan 
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Us:nounuiis\]uuQ"ia'9"inhU\]iso\]dogville^\]anDiulQoonuiiOunqwo hyper-reality nrncbti ms 
G\]mmunuN\]nis"iihumuno?) 0 \]^s\]hsoIu^s\] un\]nuiifio\]nUs:nounanmsnm?Kiisnunn\]ejo\] 
NvnuuTd m?^nnunua"iejQonIu?)O\]ui^oTQejmsas'i\]a'idhijyuQDLimsmejsU^\]fioi0uDsmsn 

I V V 

au^s\]naa na:u"io\]nUs:nouu'i\]aDU?)0\]^Qm\]iun^\]aoQnao\]nunFSuanm TaejooniiuuThifiG 
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msG\]mmunu^QciDejTns\]asi\]iiaosaDu?a 
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This collection began from a preference 
to broadcast the beauty of Black 
Lahu’s cultures in the townspeople’s 
costumes with added inspiration 
from the movie Dogville, which posed 
a thought-provoking question about 
hyperreality theory; asking how do 
we know if something is real or not? 
Perhaps, just by only having even 
a small element of something we 
could think of it. Here, Black Lahu’s 
flower patterns are replaced with new 
creative patterns by taking a photo, 
which is the realest way and then some 
elements are taken from the costumes 
that conform to the customers’ needs 
by designing them in such a way to 
make them ask about the costumes 
with structures and the way to wear 
them. 
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Collection HYPERMUZER by PRAPATSORN PICHALAI 


























^innisa^wunhuuiu'vhTu 9\Jhoa 

V 

nuooxjaou IdhOunuJrgrg"iinso\] 
iidvjniueiovJtfiDmiGJiuitfodi Svj 

V 

uionanuru nnisTtf aaunacicna 

V 

Us^noun unison sou i Sodaddu 
aiunnu tfunuaiucioniu cfau 

From fieldwork at Jabo village, 
Mae Hong Son, using Black 
Lahu(muzer)’s costumes 

wisdom, which is characterized 
by vivid colors using a blocking 
cloth’s tip to create a striped 
pattern, closing to a flower 
pattern with a silhouette and 
arranged by wearing 2 items 
or more. So the used elements 
here contribute to an overall 
image reminiscent of Black 
Lahu’s culture and atmosphere 
in the costumes’ design. 
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Collection HYPERMUZER by PRAPATSORN PICHALAI 
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INSPIRATION 


Icisuiis\]uuQ'ia?9U"i^"innD"iui^om\]fnaui2)0\]?fiDniuG souIUfi\]5aiu8ssumsi0uod?)O\]?fiD 

v 

8iuaTQejuiiauoQiunD"iui^om\]fnau"inaoQnao\]IUGDejnununuLJryry"iInejnlQsuonsuuam\] 

Q"iunD"iui^oui9inniciejDnuLiiu'iojaucja"iuiei"iQDejnulQeju"iiauo(jjiusUiiuui^ooj"i ready-to- 

wear CJ1UUUU0\]?)0\]GDI0\] 

1 



Inspiration came from Tibetan’s 
religious beliefs and also their 
culture by presenting the side of 
religious beliefs that tally with Thai 
wisdom, which includes influence 
about beliefs from the same 
source to match them together by 
presenting them in with a ready- 
to-wear costume style. 
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Collection SOUL CITY by PORN NAPA PHOSRI 































THAI WISDOM 


noaian^uuuJosu?)0\]i^ocjiIdu"i9"i 
msiid\]mD?) 0 \]^iDniuG aTdu"mns\j 
n^iDniuG?^nsiuIh5inuuid"iiia;innun 
Idui^inaDGaaejeio^s^G^iuniOu 
nudrgrgnlnej 


In this collection, the costumes’ 
forms were Tibetan, and the 
colors are from the flag that 
Tibetans use to worship their 
god, while the techniques 
utilized are from centipede flag 
patterns in Thai wisdom. 
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Collection SOUL CITY by PORNNAPA PHOSRI 
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INSPIRATION 


n"iuunDiuns\]9'i?u5ejiQnm"iuui9"iUs;nu?9 iDuanfiumiusoumTUsejnGQh iiatauQatauiiaGuG 

v 1 

eio\]G m?hifiGmsojuDnnus:hD'i\]sUiiuums9GDi\]?)0\]iiaGuGiia:Qa"inaun'i a iia:iiloudnunau 

V V 

©'ll) retro 



Impressive images from my childhood 
memory of advertisements with hit 
spreads and grandfather’s stamp 
collection book to give a matched 
arrangement between stamps and 
price-tags, colors, and word fonts that 
have a retro-odor. 
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Collection ERROR by THITITHATTANSUKATANON 











THAI WISDOM 


muuuuuujiin:Iu onmormej 9\jh5aitf£j\j?hu 
lOufiadmswuwiiuuuu TciejaDaaiejmw 

V 

u]uuuinoyu^"innisiin:aanii&juIiJ iuo 
GO\]msiIjuiJu r n^:maoun9:iIjuujQoejan 

v 

na\]uo m]munim:iinusDruaDQa"iun 
nn;aanI5 

Wood carving molded art from 
Tawai amphur, Chiang Mai, is a 
convex molded art, where patterns 
appear after the wood carving. 
When we want the mold, we paint 
the parts we want to mold with a 
hand roller. Then the inks willcatch 
on the carved patterns only. 
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Collection ERROR by THITITHAT TANSUKATANON 
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INSPIRATION 


Collection ‘the papillon’ TQSUIIS^UUQnaT^UI^nmuueJUGISOv] the fall (2006) Ta£JIU0IS0\]9:D 
noiunu^ous;hdi\]nDiuiOu^s\]iia^uauims Iao?uaou?)O\]no"iui0u9S\] Q"in?uiso\]^:?hmood n 
unoiudunsu cii\]^"inQ"in?u^uau"imsn^:?hmoodnuno'iuaunauiuiziim 9\jTdd\]nanunD"iuih 

1 V 

auto na: mood?io\]landscapeoonui?^?umsiijGJUiinnun lGolGG\]iiuDnG?umsas"i\]assnnoa 
gu?uiso\] uiiOusilhouetteTucollection nonDiucjaucjaius:hd"i\]no'iui0uG;5uGniia:nDiui0u 

v 

GouoomzhGDonu 



The Papillion collection takes its 
inspiration from the movie The Fall 
(2006). The story overlaps between 
reality and imagination. In the story 
of reality, scenes in the movie involve 
nondescript moods, not like the 
imaginary scenes that have a funny 
mood. So I pulled up interesting dual 
colors and a landscape mood to 
develop techniques to use as ideas to 
combine with the costumes’ creations 
in the movie, turning them into a 
silhouette in collection; representing a 
cross between the West and East. 
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Collection THE PAPILLION by CHALISA ANEKVORAKUL 








THAI WISDOM 


Collection uTduh lonnuJrgrgims 
nocjilhu nnoimounTwi ^\]h 5 a 
ussud ^u^Qiduoej'nmsnon 

1 IV 

nuufiDejim:iduThununDiua:idejQ 
\]Q\]iuu"iUs:una?d Iaejd\]idums 

i 

nocjiIhu?) 0 \]d\]h 5 oussuduu sit 
uounoiOuamu onn\j aau^du 
aaoiouinun fhnsu collection 

V 

‘the papillion’ IdumswcuinlGej 
lQnQao\]U"i5aQGi\]n u"inaao\]no 
nuia'uIhuniduuno"iui\]"iaDejiiuu 
o\]|qu n^d^IdTdanunDiuTQQiou 
rh?h ifiGtexture?hu , nas'i\]assn 
nDiuiiGnG'"i\]9"iniGU na;as"i\] 
uaniThnunuJryryilnej 

This collection uses silk weaving 
wisdom from Na Pho amphur, 
Burirum, which can be characterized 
by beautiful dense weaving with 
beautiful delicate silks added. 
Original silk weaving of Burirum is 
demonstrated by weaving into Sihn 
so the colors aren’t so bright. This 
Papillion collection was developed 
by trying to use various materials to 
weave with silk that has a beautiful 
sheen in an original style, using 
outstanding colors to make a creative 
new texture that is different from the 
original and that adds value to Thai 
wisdom. 
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Collection THE PAPILLION by CHALISA ANEKVORAKUL 
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INSPIRATION 


lQSUiis\]uuQ'ia?9Uin9"inn"iuuri"ieJ9"inmsiQum\]IUqnLi"iunlGh5u silhouette m^inidnaborigine 
niOu^uioj"iujuiuo\] innuniia^Qinamstiouoj'imarblinq iujo?hsann\]a"iejRu^\]iOul0riIari?uonej"iu 

O v 1 

anmm?3TG9"insUmejnTciiGum\]TUinurniiJGoejaui0\] 

V 



Inspiration came from photos 
from a trip to Taiwan’s national 
park, including a. silhouette of an 
aborigine indigenous person. The 
technique and detail of dyeing the 
marbling gives a feeling of marble, 
which reflects a highlight of the 
national park. The colors I used 
were from photos from the trip that 
I took by myself. 
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Collection NATURE SLUMBER by IRIN MITPIBOON 






THAI WISDOM 


nuJryapiUaapu ^hoaoqsin 
lUaryouiGunuiJryryiemuiun 
unuLneminu ncieiuLniwonD'UJ 
a:QDnau"iejna:?umejha\] Idu 
mswcuinTh usiliiuunaD£j\nuiia: 

V 

asivjassriLnnziu ladunoaian^u 
Id'msUiiuunisnniiuuiUaryouLn 
naao\]iUaLiu5aQ TaddThuuusu 
iiadaTn'nTd^inmsdouuduiTd 



Hammock’s wisdom, Ayutthaya 
province. Hammock is a folk 
wisdom from long ago, created 
for pleasure and later developed 
into a more beautiful and 
creative form. In the collection, 
hammock weaving is used, but 
changing the material by using 
knitting wool and wick from 
dyeing. 
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Collection NATURE SLUMBER by IRIN MITPIBOON 
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INSPIRATION 


noaian^uuTcmauion iiuDnaeio^naOumwilstnouNo Alfons maria mucha rb'"i gj 

V 

hry\]iUsejuiauouQonIu uii0uns\]uucna?9 ojaucja"iuid'inunuJrgryins:Q"iiia"i Tern 
uuaiu"ins:Q'iiia'i?hid"inuoGaihnssuN\]noTQejcj , "iuns;uDumsnQ9umQi0uinnun?hu 
Na:U"lU"ias"l\]assn?hlfiQnoaian^U?UsUllUU Evening Wear 


#996666 


ffcc99 


#cc3366 

S #cccccc 



#cc9999 


:c6699 


This col Lection is based on the ideas 
of the illustration artist Alfons Maria 
Mucha, who said ‘a woman is like 
a flower’, as inspiration, combined 
with mulberry paper wisdom by 
adjusting the mulberry papers to 
conform to textile industry through 
invented processes to create a 
new technique and turned into an 
Evening Wear collection. 


024 


Collection BEAUTY OF ME by PRAEPAN WONGRIYA 







THAI WISDOM 


nudrgrg"ins:Q"iiifn ns:cnwn lOun 
s:QiiiUJUiuo\]m\]mnihuoncjaaQDej 
uoDsmsri"ins:Qiiiainnicjejiiuusiy"i 

V 

in uusounuuunsmam nnUsanfi 
iQjo?5muunnni^\]aouG\]uums?5 
ns:Giiia"i?)0\]^iDUJUiuo\]m\]mnihuo 
^\]ifiejD2io\]nuriaU5cuu8ssu Us^iuuru 
na;iIjsnssum\]iunsFnaunodn\]unn 
naiono msaniici\]nonejmunnunn 
Us^inn 9:aniici\]Qoms:GnwanmacS"i\] 
q 1nfDo>nu iujo?5?u\]"iuinnmam\]q 
?io\]5g iia^ilsnssucru q 

Mulberry paper wisdom. Mulberry 
paper is a northern native paper 
produced by hand. Mulberry paper 
making was spread together with 
Buddhism from China to use for 
Buddha’s teaching memo so the 
mulberry paper use of northern 
natives is mostly about arts and 
cultures, traditions, and Buddhist 
ceremonies. In other words, almost 
every offering’s decorations 
would be decorated with beautiful 
painted mulberry papers to use 
them in many festivals and many 
temple ceremonies. 
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Collection BEAUTY OF ME by PRAEPAN WONGRIYA 
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INSPIRATION 


ia , "iiso\]S"iDCJ , "iumuuD'iQnoaian^u Gaeta eio\]fiaOu Cy Twombly Bvjumsuhfmu 
huieje) 0 \]QonTuyuQG'"i\]q oin aomnnoosj aonluciu TGmuumsnu^ou^"in&)iiUs\] 
avJUUIllJsueiunGlhrg'^IUDUblu ahunouitfU forgetting and remembering nMsuilSv] 
uuG"ia?9^"inriaU:rgLJuejnioTG: 0JD9ej9\]nunDi5aG9iniuJoui9ossUiiuuhGnnssu 

v 1 1 V 1 V 

^na'iu ui?<5'TGej(jj , "iuns:uDumsiilJO?h5aGunDiuo , ouGD Tn\]sunusUnuuo5ejD;uuiieJ 

i vi 

Uias"l\]assnoJ , 1UlSoGJ"lsUllUU ready to wear 
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1 '1 

u 

f i 'll 

. ! 

1 ' 
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Telling a story through the pictures 
in Gaeta’s collection from Cy 
Twombly, who uses the meanings 
of flowers, like chrysanthemums 
or peonies, on 6 big frames by 
piling them up with the brush in a 
concept reminiscent of forgetting 
and remembering, and in a form 
which takes its inspiration from 
the Japanese Edo period. Then, 
I researched materials from 
furniture made by basket making 
utilizing processes to underline 
the materials to make them more 
suitable for use with the human 
body to create ready-to-wear 
costumes. 


025 


Collection BLOOMING GAETA by NACHANOK POKA 




































































THAI WISDOM 


nD'iuHu? 9 m\]d‘iu\]"iuhannssu 
TusUiiuuchvJn riTfmnafmuna 
lufnsff'\]msu\]iuhGnnssulh 
inaiOuiSownTusUiiuuiSoafin 

■u 

fnunsnh0u9uTa^s\j?utf5aUs: < \h 
5u nuJryrynins 0 \]$n?riu tfutfu 
u"Nmch ^Njhoaonvjnovj nunonu 
Taaia'u?uiso\]?j0\]5fia n£j\jn\j?tf 
TuTcj'iO unan ?umsUs:Qii^<j"i3e)0\] 

w 

inso\j?tf iuJoui^os 

An interest in various 
handicrafts is be hind the idea for 
using handicraft skills to make 
costumes that are wearable in 
daily life. Specifically, utilizing 
the basketwork skills and 
knowledge of the Bang Chaou 
Cha community in Ang Thong 
province, where they still use 
traditional bamboo as the 
main material for furniture in a 
building. 
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Collection BLOOMING GAETA by NACHANOK POKA 
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INSPIRATION 


AphroditeLJulL)fnuisnmQIQ"lTQiaeJ ^"inunno Ode to aphrodite 2J0\]n5lesbian tfionsn Sappho 
mwona Birth of venus ?)0\] Botticelli Myth GivjqniainuUnndoUinineJDnuinujiiH^nDiusn Aph¬ 
rodite uuiOuiniljnunD'iuTna^QnunDiuiOuuuiiejmnnaQ inilJOJU\]ms0"isurusniia;inaejQ?)0\] 

1 IV 

UUiiU aiDCJl?uCollection come hither lfiQ^"inmSGnD"iUlS0\]S"i3ci"i\]q?)0\]inilJAphroditel^Ulhq 
ms9G?)0\]inilJ9iniiJ0\]nau msGiu?)0\]Adonisnusne)0\]ui\] Gninuaonnnmu hsoiiuncinDiu 

i i 

i^uUDGnu'i\]lGSU^"inmslGUGGirau?ua\]nsiuns\]ns0ej ?h00nunOuPainting i^AbstractN© 
0'isuruiy\]iUsejuinejucj"iuaiia:aDGa"iejnmGiG"iIulGe)0\]U"iGn 



“Aphrodite is unpredictable” from 
the poem “Ode to Aphrodite” by 
the greek lesbian poetry Sappho, 
the Birth of Venus painting by 
the famous Italian artist Sandro 
Botticelli, and myths that were told 
by word of mouth about Aphrodite, 
the goddess of love. Aphrodite 
is the goddess that is closest to 
humanity as she controls love 
and hatred of human. Patterns 
in Collection “Come hither” come 
from interpreting many narratives 
of Aphrodite such as the birth of 
goddess rising from the froth of 
sea, the death of her lover Adonis, 
a legend of rose or even a pain she 
received from arm being cut off 
during the Trojan war into abstract 
painting using the batik technique. 
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Collection COME HITHER by KONTHAN CHUTONG 








THAI WISDOM 


Ins\]msuuaiuiaiejcjiuian na'uuiu 
incin 9\]h5Qnino ainso\]iid\]mejsDU 

V V 

aua9"inmsnnwnsssuefnd?JO\]uncin 
od"i\]a:ioejQm?huuuD"imdnuuuuaej 
nIuaiu"isnnDunuiia:mQiQ"iTd incin 
TuJ^^uuIu'IcisunDiuuejuiriinnDsau 
iuo\]ui9"inmuu9iGoaDQaiejd\]iidu 
nunuiiauoiso\]sio?) 0 \] 8 ssuyid zKj 
lOuaDQaiDnluminuejnauej unoon 
iiuudo\]msiijaimanejman?Kinuoon 
9inmuu^"iiduqlQejmsuifiaU:Paint- 
ingansAbstractuncjaunuuicin ?Kj 
sssu^deioxJuianuunDunuIu'lQGSv] 

i 

nusUnuuriaU:AbstractunooniiuulG 

■u 

liJGJUlTechniquelzieJUinLiunuayuui 

TGejmsa\]aaaunumsDGinejuIUu"i 

a\]aafl\]a"iu§uiujoas"i\]assna"iejn5u 

V 1 

^ouu"ineiu^\]TecniqueuiiGnG , "i\]9in 

msi?iLiuinejua\]aiiuuG\]iduodi\]U"in 

Backed up with detailed 
research on the nature of 
Batik. The designer come 
to understand that batik is 
understood to be unpredictable 
and hard to control. Nowadays, 
Batik is not as popular as it 
should, due to the narrative 
of nature which is already old 
fashioned. There being, the 
designer felt the need to change 
the stereotype of Batik by 
integrating abstraction to which 
they share the unpredictable 
and uncontrolled nature. The 
designer has created a new 
technique to complicate the 
Batik design by alternating the 
process of outlining with wax 
and painting in layers up to 3 
layers to create more complex 
and delicate patterns. 
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Collection COME HITHER by KONTHAN CHUTONG 















03 








04 























Collection 






Arisara ^sui™ 
suthummachote 


T 

E 


099 329 2145 
ii.m-ariza@hotmail.com 






027 





INSPIRATION 


ns\]uucna?9 utaan aoa:nsMana\]iidGuiso\]noiiuu"i Mtfsovjsuunanshavmn 
Ustnouwsias^nao ^GOvjnnununaoeJirMTnaTU naunuasssuznci wtfuonD'n “loan 

V TJ 

rhinans isinnu?^ na'iDamonTUaoeju~i isnsanbiuuias^auusru” fhnanouufmu 

V V V 

huiejan^iia^uuiOuiinueio^isov] n?<5‘i\]'ia:noue)0\]ajDU'iu"iia , "iiso\]ri"i?hsanlGn\] 

V 

LninaovJtfDG muou^DGiOuiujejvjmuuainouuu&jDunnluTefnDnu^sv] HGn\j0£h\]Tsfi\jn 
luiUaLiuiiUa^nnoGDiiuuiiovjnOvjn^oej'muouiGU 3\j?tfiiunnis£janunonunurnu iia: 

V 

unD'iuiiDDDiDhU\]iia:sUns\]UDU"iejfis^\]i0uhD?9?)O\]U"iejfis hiNiOua^sssutfDG^v] 

v 

GRD'iua 1 'Deja?noG 0 "iu , \]uonn\]nD"iuGiej msa:fi\] nismaoeio^aonutaluisovjinejnsnn 

V 

noGuniOuaaunnDnuGimia^uiejfisnriilu'ias^muounDiusnniihDvJiDDiiainnvJFnnnG 

V 

oonmiOuIns^a 



INSPIRATION 


ANTONEP 179-1 C 


Inspiration came from the Thai 
movie Malila, and a character 
from the beginning of the movie 
named Mae Nam who used to 
prop up Baai Sri, where after the 
ceremony’s end it has to float on 
the water far way and return to 
nature. One of the main characters 
Pitch “When we make a Baai Sri, we 
are proud of it but when we float 
it away on the water, the feeling 
is finished.” These words have 
profound meaning and counted as 
the movie’s core, which used the 
reflection of the water’s surface 
to tell the illusion of a life’s story, 
where life is just a vision that’s 
reflected on the water’s surface, 
not real; however, the only never- 
changing thing is the river, which 
is still as it was before. So I used a 
durable and glittering material and 
Baai Sri’s finger shapes to reflect 
the principle of Baai Sri. The movie 
is about the truth of life so it’s 
interpreted with black and white; 
the colors of death, abandonment, 
and a wilting flower. Malila in the 
Baai Sri movie is interpreted with 
an orange color in the costume to 
show the dead, and how Baai Sri 
can be undone, like a lonely and 
unresolved love. 
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Collection TAKE MY BODY by ARISARA SUTHUMMACHOTE 





THAI WISDOM 


ujcuunThinunsinuIainu TaaiUatiuiiun 
nisLiaiiaosmssoej^nnmssoejGiyiej 
i0uo:naamujoasi\]uamiil]uiia:iuo\]9in 

V 

?uuiejnsuhaiejinnun9\]iaonmsiiJu 

uJaiu"imsuuuiiuuaiejnsuns;uu\]iOu 

uuaiacin 

Development of a Baai Sri 
(rice offering) by changing 
the materials and adding 
an acrylic with net weaving 
to give added value. Since 
Baai Sri incorporates many 
techniques, I decided to 
utilize Krapoong petal 
fold i ng. 
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Collection TAKE MY BODY by ARISARA SUTHUMMACHOTE 
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INSPIRATION 


noaian^uuunouitfUno active wear TQejnuIomuna"iuisn?a , Ici'9S\]?u^DGUs^ 0 "i5u itf u 
uooan aoDnauh iOugu TGDldsuiis\]uuG"iaiia:muse tou"mn?h\]mw Jajatanti f\j 
^tfouOum na^n'aejmuuDDiOuiImii 3\]nnwuii0uiis\]uuGna?VfumsmanejGh 




This collection has a concept of 
active wear with items that are 
wearable in daily life, such as a 
body suit or swimming suit. The 
inspiration and ideas are from 
cameraman Jajatani, who specially 
likes to hike and take photos of the 
landscape, which act as inspiration 
to create fabric’s pattern. 
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Collection PORT OF CALL by PARITCHAYA WANTHA 




THAI WISDOM 


noaianefuuTdihnu Jryapu"mn 
^iuasiTn 9 \]h 5 oa"iUi\] ^uosms 
DioniO uionanuru noms^uunu 

V 

^uTumsona iia^msaooUanejuu'nu 

V 

TumsDiomuu ^NjTdihosmsiia: 
nsiUOumso"iQU"i 3 nQmumujns\] 
uucna?^ 

This collection used Lampang 
province’s Tra Kai bowl wisdom 
characterized by painting with 
a Chinese brush and whipping 
the brush’s tip, which I used for 
free drawing inspiration. 
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Collection PORT OF CALL by PARITCHAYA WANTHA 
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INSPIRATION 


noaian^uulQsuns\]uuQ"ia?9U"i9"inmsiUaejuH?)O\]iiH\]e)O\]no\]iI]"iejiui0ulQejcjfiunuinnun 
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This collection takes inspiration 
from the twilight sky utilizing a 
thermochromic color technique where 
the color changes with the temperature 
when it rises above 29 degree Celsius, 
and I also used Thai wisdom’s batik 
from Khao Tao, AmphurPrachuap, 
Khiri Khan province, to merge it into 
this collection. 
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THAI WISDOM 
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Thai wisdom of Prachuap, 
Khiri Khan province, Khao Tao 
batik. Batik’s paint uses water, 
ground on only the part that we 
want to paint with a light-color 
before painting because it can 
keep bright-color and not fade. 
Painting starts from the brush’s 
tip by leaving the first part 
that was painted by a bright- 
color to fade out respectively, 
which allows separating the 
brush color by color, and the 
brush should be cleaned and 
washed first before dipping in 
to another color because if we 
dip colors, this will be too much 
and the color could seep into 
other parts easily. 



jnSifajftnlviEJ 

■U' 5 E\n , unwu 5 
tnwn nnwn 

fm'sKunEj^fJTUi^nn's'Ufmisiuntis 



029 


Collection BEFORE SUNSET byTHUNYARAK KITPOUNGSUWAN 























































SPONSORED 

BY 


FASH 

FASHION AT SWU HOUSE 

COLLEGE OF CREATIVE INDUSTRY 

SRINAKHARINWIROT UNIVERSITY 
CREATIVE PEOPLE • INNOVATIVE VALUE 


MAKE U 



COLLEGE OF CREATIVE INDUSTRY 

SRINAKARINWIROT UNIVERSITY 

CREATIVE PEOPLE • INNOVATIVE VALUE 


Me, 


centralw 



rid 



m: 


P STORE 



SOUND 

SYMBOLIC 

Dj & Sound Production Academy 


STUFF^* 


* 






